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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 2634 5.9 1.3 8 74 100
2 2635 11.4 3.7 20 57.1 100
3 2635 8 2 12 66.3 100
4 2635 3.7 1.6 8 46.4 100
5 2635 4.8 1.9 9 53.4 100
6 2628 7.3 3.9 15 48.4 99.7
7 2622 11.2 4.5 20 55.8 99.5
8 2601 3.7 1.6 8 45.6 98.7
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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2.	 Here are two versions of Rejoice greatly from the Oratorio ‘The Messiah’ by Handel.
	 Each version will be played three times. Compare the two versions using the headings below. 

Version 1 is the original version. Credit will only be given for answers written within the 
appropriate boxes.

	 (Each correct observation = 1 mark)
	 [20]

Version 1

(i)	 Instruments/Voices

	 (a)	 Melody

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (b)	 Accompaniment

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Version 2

(i)	 Instruments/Voices

	 (a)	 Melody		  (2)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (b)	 Accompaniment	 (4)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(ii)	 Duration

	 (a)	 Tempo

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (b)	 Time signature

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(ii)	 Duration	 (4)

	 (a)	 Tempo

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (b)	 Time signature

.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(iii)	 Other points of interest

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(iii)	 Other points of interest	 (10)

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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Sticky Note
Both extracts ended with a perfect cadence.

Sticky Note
The answer could be improved by mentioning the introductions of each extract, harmonies and the modulation in version 2.

Sticky Note
The texture was thin in extract 1, just Soprano and string orchestra. It was thicker in the modern version which was for a band plus trumpet, clavichord and more than one voice.

Sticky Note
The tempo was not the same for each extract. 

Sticky Note
Regular is not an accepted tempo term it applies to metre. Candidates should use Italian terms if possible but slow and quick or other relevant English words will be accepted. 

Sticky Note
Avoid references to instruments, voices, duration and accompaniment in this section as you will not be credited for it.

Sticky Note
When there are features common to both extracts only one mark is awarded.

Sticky Note
It is important that candidates make sure that they are answering in the correct boxes for parts (i) and (ii).
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Sticky Note
The candidate would have gained more marks by focusing on differences as well as similarities, such as differences in style, texture and the modulation in version two.

Sticky Note
If the candidate had specified the length of each introduction they would have gained two marks instead of one.

Sticky Note
When a feature is common to both versions, only one mark is awarded.

Sticky Note
Allegro was the correct answer, but only the first answer is accepted. it is better to give one term only.

Sticky Note
Mixed choir is wrong. The answer should be female voices/choir.

Sticky Note
Strings is not sufficient. Lower strings is needed to gain the mark.

Sticky Note
Drums is not a specific enough answer. The instrument is drum kit as opposed to any other kind of drum.
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2: 10
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Sticky Note
An improved answer would include mention of harmonic changes in the second version, such as the use of jazz chords, the use of syncopation in the second version and the chordal style of the second version.

Sticky Note
If the candidate had said it was louder than version one, a mark would have been awarded.

Sticky Note
Introduction is a better term to use and it needs to say that it is shorter than the first version.

Sticky Note
This is credited in section (i)

Sticky Note
This comment needs to be more specific to the style, for example, soul, gospel, jazz or contemporary. This has been credited below.

Sticky Note
Regular pulse and simple time are credited under time signature.

Sticky Note
This is not an operatic aria, it is melismatic and ornamented in the baroque style. It is from an Oratorio, sung in English with a Biblical text.

Sticky Note
Comments on dynamics need to be given a more precise location.

Sticky Note
The tempo was not the same for each extract. Italian terms are encouraged, however, English terms such as quick, slow are acceptable.

Sticky Note
Violin is incorrect. Lower strings is the correct answer. Avoid use of a single string instrument when there is obviously a group or whole section playing.

Sticky Note
The answer is not specific enough, female voices is needed to gain a mark.
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8.	 Evaluate the preparation process and final submission of one composition that you have 
presented for your GCSE composition folio (Unit 2). 

	 In your response you should consider:
	 •	 a link to an Area of Study
	 •	 stimulus
	 •	 style
	 •	 structure
	 •	 response to feedback
	 •	 any other points you wish to include.

	 You are reminded that the quality of written communication applies to the answering of this 
question. You now have 15 minutes to answer the question.	 [8]

	 Name of composition: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

Turn over.









Sticky Note
This could be further explained. How did the candidate create this sad mood.

Sticky Note
This is sufficient reference to the use of software. Candidates should avoid detailed descriptions of how they used the software. 

Sticky Note
This is an excellent opening paragraph as it has touched upon most of the elements of the composition, including, orchestration, form and genre. This is a good starting point from which to develop the answer.

Sticky Note
Many candidates fail to address the response to feedback, because although they record what their teacher has told them them, they omit to mention any further action taken themselves. However, this candidate does address this. 



8: 6

Shows a good understanding of the use of the musical elements within the evaluation

Sticky Note
The candidate has actioned the teacher feedback. This is an example of good practice.

Sticky Note
Good use of musical vocabulary in this section.



Shows a good understanding of the use of the musical elements within the evaluation

Sticky Note
The quality of written communication is assessed in this answer. The quality is generally good here, however, it could be improved with better syntax, for example more structured paragraphs.

Sticky Note
The closing paragraph doesn't really add anything to the evaluation of the composition. Experimenting with a different form would change the piece considerably. Improvements should be linked more closely to the piece they have created.





8: 4



Sticky Note
The candidate could improve the answer by explaining why they made these choices within the Pirate's Dance theme.

Sticky Note
This is more of a description than an evaluation. There are not enough judgments about the strengths and weaknesses of the the music. Much of this focuses on a description of the process.

Sticky Note
A more focused introduction outlining the style, instrumentation and stimulus of the piece is needed in the opening paragraph.

Sticky Note
Present a judgment on your composition by stressing both strengths and weaknesses. The emphasis is on assessing each feature of the composition judging how well they have been accomplished.




8: 4

Displays modest evaluative skills, relying mainly on description

Sticky Note
Again in the final paragraph, the candidate describes choices made but doesn't evaluate (make judgments) the music or the process of composition.

Sticky Note
The candidate does not supply any response to feedback or ways to improve the piece. Strengths and weaknesses need to be analysed. Also the answer would benefit from an increased use of musical vocabulary.

Sticky Note
The candidate should explain how they developed the melody.





8: 5

the evaluation





Sticky Note
Good explanation of minimalistic technique followed by an evaluative comment and recognition of the weaknesses.

Sticky Note
The candidate should link the choice of instruments to the title. The reason for choosing percussion instruments may be obvious but should be more fully explained.

Sticky Note
The Area of Study should be referenced as Music Evolution here. The style is minimalism.



8: 6

the evaluation

Sticky Note
The candidate makes a judgment about the success of the piece.

Sticky Note
Candidate takes action as a positive response to feedback.

Sticky Note
The candidate explains steps taken to improve the music after identifying weaknesses.



Sticky Note
How to improve this answer:
There are many good points made but the paragraphs are not always well set out. Texture is an important feature of minimalism and should be further analysed. A clearer understanding of the use of tonality within the piece would gain a higher mark.

Sticky Note
This sentence is unfinished and needs further clarification because not all minimalist music is atonal.
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2 


Q.2 Here are two versions of Rejoice greatly from the Oratorio ‘The Messiah’ by Handel.  
Each version will be played three times.  Compare the two versions using the 
headings below. Version 1 is the original version. Credit will only be given for 
answers written within the appropriate boxes.  


 


 (Each correct observation = 1 mark) 
 [20] 


 


 References to instrumentation must be justified unless stated. 
 


 No credit for negative responses e.g. There is no coda in Version 1. 
 


 Common comments pertinent to sections (i) and (ii) = 1 mark each 
 


 Any comparative comments = 1 mark (circle comments) 
 e.g. thinner/thicker texture 
 e.g. quicker/slower tempo 
 


 Section (iii): any common comments to both versions = 1 mark only e.g. 
 major mode /  


Version 1 
 
(i) Instruments/Voices 


 
 (a) Melody: 
 
 Soprano (accept female voice but no other type of voice) / violins (Upper 


strings) 
 
 (b) Accompaniment: 


Harpsichord / Bass Continuo / cellos (Lower strings) / double bass 
(Lower strings – credit once only) / String Orchestra 


 
(ii) Duration 
 


(a) Tempo: 
   Allegretto/Allegro (accept quick) / ●Ι = 105-115 (accept first 


answer only) 
 


(b) Time signature: Simple quadruple / 4/4 (accept first answer only) 
 
 
  Other points of interest (each bullet point = 1 mark max) 
 


 Baroque Era 


 Major   


 Bb  


 Celebratory mood 


 Biblical text 


 Introduction  


 8 bar introduction (longer) 


 Balanced phrases 


 (Orchestral / string) bridges (semiquavers) / antiphony 


 Melismatic /florid vocal phrases (Rejoice) 


 Aria 
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 Less intensity in second section 


 Diatonic harmonies 


 Sequential (phrases) 


 Mainly thin or thinner texture  


 Dynamic mainly f (loud) 


 Opening instrumental phrase imitated by opening vocal phrase 


 Orchestral (strings) answering vocal lines  


 Legato style 


 Modulation to Dominant key in 2nd section 


 Upper strings and voice in unison in outro / codetta 


 Ends on perfect cadence 


 Syncopation in vocal line 


 Prominent semiquaver figures 


 (Quaver) anacruses 


 Harpsichord plays chords (triads) 


 Ornamentation 
 
 
Version 2 
 
(i)  Instruments/Voices 
 
 (a) Melody: 
 
  Female voices /Sopranos 
 
 (b) Accompaniment: 
 
  Voices / Synth / Drum kit / Bass Guitar / Tambourine / Keyboard (piano) /   
  Clavichord / Trumpet 
 


(ii) Duration 
 
 (a) Tempo:  andante / moderato / slow(er) / ●Ι = 70-80 (accept first answer 


only) 
 
 
 (b) Time signature:  simple quadruple/ 4/4  
 
(iii) Other points of interest (each bullet point = 1 mark max) 
 


 Major mode 


 G major 


 Lower key (pitch) 


 Celebratory mood 


 Biblical text 


 Introduction  


 4 bar introduction (shorter) 


 Chordal introduction 


 Soul / Gospel / Jazz style /up-beat / Contemporary style 


 Some harmonies changed and enriched 


 Sequential (phrases) 


 Thicker texture 
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 Homophonic 


 Louder dynamic 


 Ornamentation 


 Singing in harmony 


 Melismatic vocal style 


 Staccato vocal style 


 Some note values changed 


 Opening vocal phrase repeated 


 Countermelody in Trumpet (synth) 


 Fewer instrumental bridges 


 Modulation  


 (Modulation) to Dominant key  


 Ends on Perfect cadence 


 Syncopation 


 Dotted rhythms in bass guitar. 
 


 Total [20] 
 
(i) Instruments/Voices 


 
 (a) Melody = maximum 2 marks 


 
 (b) Accompaniment = maximum 4 marks 


 
(ii) Duration = maximum 4 marks 


 
(iii) Other points of interest = maximum 10 marks 
 





		Blank Page

		Blank Page
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Q.8 Evaluate the preparation process and final submission of one composition that you 


have presented for your GCSE composition folio (Unit 2). 
 
 In your response you should consider:  


 a link to an Area of Study 


 stimulus 


 style 


 structure 


 response to feedback 


 any other points you wish to include. 
 
 You are reminded that the quality of written communication applies to the answering 


of this question. You now have 15 minutes to answer the question. 
[8] 


 
 
 Name of composition: ………………………………………………………………….  
 
 


Mark Description 


8-7 Shows an excellent understanding of the use of musical elements within the 
evaluation.  Displays mature evaluative skills, explaining strengths and areas 
for development.  Clear and fluent expression, using correct musical 
terminology.  Clear links to the Area of Study are made. The answer will be 
well structured with few errors in grammar, punctuation and spelling.    


6-5 Shows a good understanding of the use of musical elements within the 
evaluation.  Displays good evaluative skills, explaining strengths and areas for 
development.  Mainly clear expression and use of correct musical terminology.   
The answer will be reasonably well structured with some errors in grammar, 
punctuation and spelling.    


4-3 Shows a modest understanding of the use of the musical elements within the 
evaluation.  Displays modest evaluative skills, relying mainly on description.  
Communicates on first reading, using a basic musical terminology.  There will 
be errors in spelling, punctuation and grammar. 


2-1 Shows a basic understanding of the use of the musical elements within the 
evaluation.  Displays minimal evaluative skills, relying heavily on description.  
Weak expression using limited musical terminology.  Errors in grammar, 
punctuation and spelling are likely to impede communication on occasions. 


0 No response 


 
 
 
 
 
 
 
 
 
 
GCSE Music MS Summer 2014 
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